A significant part of Toronto's revital-
ized waterfront is the Toronto Music
Garden, which celebrated its 10th
anniversary this past year. The brain-
child of landscape designer Julie Moir

Messervy and cellist Yo-Yo Ma, and
inspired by a Bach cello suite, the
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quiet places to muse and locations
for events, such as the Menuett
Pavilion (opposite). Right: The may-
pole in the Courante section whimsi-
cally mirrors the CN Tower.

timeline:
toronto waterfront
~1830s

Industry expands along Lake Ontario,
including initial construction of what would
become the world’s largest distillery,
Gooderham & Worts

1850

Start of massive campaign of lake-filling to
expand shoreline for shipping, manufactur-

ing, railway infrastructure

1920s

Waterfront Development plan introduced:
Two-thousand acres of deteriorating water-
front were filled and reclaimed

1950s

Modern shoreline achieved after 100 years
of infilling; Gardiner Expressway built, cut-
ting people off from lakeshore access

1954

Hurricane Hazel changes topography of
harbor, splintering main island into several
smaller islands

1970s

City council approves master plan and
begins redevelopment of lakeshore

1999

Toronto Music Garden opens

2007

HTO Park completed

2009

Toronto is voted fourth most livable city in
the world

2010

Opening of Canada's Sugar Beach and
Sherbourne Park

(Messervy refers to him as “the angel in the green room”). As Messervy remembers,
“When we got to Toronto, there were a few things along the waterfront, like some pas-
sive park areas, but it was patchy and the landscapes were not fully developed.” The
garden has just passed its 10-year anniversary, prompting a book by Messervy, The
Toronto Music Garden: Inspired by Bach.

The Toronto Music Garden set the bar high for subsequent waterfront parks, with
its intricate interplay of musical themes (it's based on Bach's “Unaccompanied Cello
Suite No. 1”), horticulture and interstitial spaces, some intimate and some commu-
nal. And Toronto has taken up the baton. Not satisfied with rows of trees and jungle
gyms typical of uninspired park sites, design competitions for public spaces have
landed on top-drawer architects, landscape architects and artists, including Michael
Van Valkenburgh, Field Operations, Claude Cormier, West 8 and Janet Rosenberg.

Just east of the Music Garden, Rosenberg and Cormier’'s HTO Park, completed in
2007, dramatically proves a point made by Coates that public spaces benefit by being
different. In contrast to Messervy’s spilling-over-the-path lushness, HTO is a stylization
of dunes and beach (Rosenberg calls it the “urban beach”), complete with stationary
yellow umbrellas that pull double duty as outdoor art. Says Rosenberg: “People’s life-
slyles are changing, and iU's crilical that their park spaces change too. A typical park is
an English reproduction of a formal garden, but we no longer have sweeping lawns.”
Instead, she prefers a model for contemporary parks based on the European town
square, which is a “nucleus of life.”

Rosenberg explains the inspiration for HTO: “Toronto had turned its back to the
waterfront and moved north. With this park, I wanted to establish a new language and
chemistry between people and the water.” The dunes that initially obscure the umbrel-
las enhance the surprise of finding a sandy beach in downtown Toronto. As a “cap” on
the site, they were also a way to avoid digging down to potentially toxic soil, given the
waterfront’s industrial history.

Since 2001, management of the central waterfront has been accomplished by a
clever interface of private enterprise and civic jurisdiction. Waterfront Toronto — a
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ow does a city reverse the centrifugal force that sends

its citizens spinning outward, away from the concrete

jungle to the solace of the suburbs? For Toronto, a piv-

olal factor for drawing themn back in and transforming

them into enthusiastic urbanites is the creation of green

spaces. And it seems to be working. Over the past 3o years, as the

acreage of public parks has continued to stretch across the city, the
population of downtown dwellers has bulked up by 65 percent.

Toronto is particularly proud of its waterfront transformation. As

with many cities, what initiated settlement — a beautiful and accessi-

ble shoreline on Lake Ontario — eventually became an industrialized

mess, unappealing (and unsafe) for casual strolling or playtime with

the kids. Beginning in the 1970s, a wave of waterfront revitalization

envisioned plans to replace derelict docks and eyesore parking lots
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with a citizen-friendly landscape of places to live, shop and, of course,
play. The federal government even created a special organization
to rejuvenate the city’s shore and by 1991, the charitable, nonprofit
Habourfront Centre was organizing public arts events on its 10-acre
site. Today, that area has become a nexus for cultural activities.
In1997, ground was broken on a garden that Leslie Coates, man-
ager of waterfront parks and special projects for the city's Parks,
Forestry & Recreation, refers to as a “catalyst.” The Music Garden —
the brainchild of landscape designer and author Julie Moir Messervy
and renowned cellist Yo-Yo Ma — had been in need of a home since
a failed attempt to build one in Boston. A 2.5-acre sliver of Toronto
lakeshore had been earmarked for a park with funds committed by
the city, but more was needed. Miraculously, a donor appeared back-
stage after a concert by Mr. Ma and the Toronto Symphony Orchestra
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